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Objects in themselves have no importance
other than what we assign them. Each of the
twelve artists in this exhibition — architects,
designers, plastic artists and video artists — chose
an object in the museum’s permanent collection
to inspire a new work, giving the object a personal
interpretation, and extending it or filling it with
new content.

Loading objects with values, characteristics,
stories and memories is a very human quality.
The works displayed here do not deal with the
physical character, form or uses of the object,
but raise questions that go beyond them, to
the social, environmental, historical or personal
baggage it carries.

In addition to the works that were created
especially for "Repositioning,” and therefore have
a connection with the museum’s own exhibits,
the exhibition includes works by other artists that
deal with the documentation of objects and their
significance for us. Along with the commissioned
works, they highlight how much our physical
possessions shape our consciousness and identity,
and how much they reflect us ourselves.

Alon Razgour,
exhibition curator
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Doron Rabin, Untitled [Sheikh Murad] Yana Rotner, His Stand(ing) Alon Razgour, Documentation Talmon-Biran, Rotation
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Doron Rabina [plastic artist]
Untitled [Sheikh Murad], 2016
Installation; various objects,
printed color photograph

Doron Rabina’s work has two parts: an improvised
sculpture of an electric iron on the floor; and on
the wall a photographic print on cloth of the
Muslim cemetery of Sheikh Murad in south Tel
Aviv, pressed to give a plissé effect. Most of the
Palestinians who lived nearby were expelled in
1948. The connotation of the work is the flattening
of memory, “pressing” layers of history and culture
into an image and reconstructing them anew.
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Yana Rotner [plastic artist]
His Stand(ing), 2016
Installation; laser-cut acrylic and video work

“His Stand(ing)” looks at the proposition that
every object is part of a cultural network that
influences the way it is understood — and it
discusses its display. The basin, engraved with
figures of soldiers, is from 13th- or 14th- century
Egypt or Syria. It is almost empty, to make way
for new meaning. Attention is diverted to the
exhibit's ‘envelope,’ which confines and distances
the museum object, simultaneously building it up
and subjugating it.
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Alon Razgour [industrial artist]
Documentation, 2017

Installation; wood, metal, paper and
colored pencils

People photographed next to an object or
against a background imbue them with personal
meaning. "Documentation” seeks that meaning
with the help of you, the visitor. You are invited to
draw each other, create a relationship between
the drawer and the subject and between people
and things, transform the role of viewer into
that of documenter/documented, and add your
interpretation to the chronicle of reality.
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Talmon-Biran [architects]
Rotation, 2017
Installation; wood panels and iron

“Rotation” changes the experience of a visit:
linear progression from one display case to
another is replaced by interrupted, random
movement. The installation creates alternative
paths and new perspectives as visitors navigate
the stools that bar their way, and are diverted
from the standard route and narrative set by
the museum’s curators. In a way, the visitors
themselves become exhibits, raising the question
of who is the viewer and who the exhibit.
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Koby Sibony [industrial artist]
Filigree 2017, 2017
Bent metal and 3-D printing

Koby Sibony drew inspiration from the visual
richness, the range of geometric forms, and
the textures and engineering complexity
of the architecture of mosques and grand
Eastern palaces. He was also influenced by the
ornamental jewelry in the permanent collection
of the Museum for Islamic Art. Using innovative
3-dimensional printer technology and meticulous
filigree-style handiwork, he created objects that
merge new and old, tradition and modernity.
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Hicham Lahlou [product designer]
Hookah Project: Disco Pipe, 2015
Polyethylene, rotational molding

The hookah originated in north-west India over a
thousand years ago, was adopted in Turkey five
centuries later, and soon spread throughout the
Ottoman Empire. Smoking a hookah needs an
atmosphere of languor, patience, and time for
thought. Its original form generally remained,
although the material from which it was made
changed from time to time. Lahlou’s hookah is
innovative, shattering the traditional mode with
a Western design concept.
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Rami Tareef [industrial designer]
“The Significant Other”, 2017
Braided synthetic rope and metal

“We define our identity always in dialogue with,
sometimes in struggle against, the things our
significant others want to see in us,” wrote
Canadian philosopher Charles Taylor about
the immediate environment that influences us
most. This work creates a visual expression of
the crystallization of an Israeli collective identity,
founded on local archetypes — the Muslim prayer
mat and the woven-straw stool — dismantling
them and reassembling them anew.
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Ira Resnick & Talia Janover

[product designer & architect]

Mihrab, 2016

Installation; metal, reflective glass and paper

Who am | and what do | see in the mirror? The
growing desire for self-awareness and the search
for inner truth is the subject of "Mihrab.” The
mihrab is the niche in a mosque that orients
worshipers toward the Kaaba, in Mecca. It is
said to absorb the prayers directed at it, but
the installation offers the visitor an alternative:
an encounter with oneself and the discovery of
one's own prayer.
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Vik JF [plastic artist]
The Inner Space / The Eye of the Storm, 2017
Installation; textile and video work

A "sukkah" is a place of transition; and this hybrid
version, white without, black within, deals with
the concept of wandering, merging Muslim and
Jewish traditions and aesthetics. A video of a
white whirlpool plays on the upper part of the
interior, simulating the dizzying dance of the
dervishes. This is public space but also private,
a refuge for visitors and an opportunity to look
into themselves and become, perhaps literally,
entranced.
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Michal Heiman [plastic artist]
Untitled, 2003-2017
Qil on canvas

The chair, table and couch in Michal Heiman’s
series of oils are no longer silent arenas of therapy,
but represent a dialectic view that builds and
destroys, sanctifies and defiles the psychoanalytic
therapy room. At times of distress, their scale
shifts from privacy to the public domain. The
series continues Heiman's photography, sketches,
and installations of video and sound, through
which she lends her voice to those who have been
condemned for life by inescapable diagnoses.
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Eden Auerbach Ofrat [video artist]
Al-Buragq, 2017
Video installation

Al-Burag was the marvelous creature that carried
Muhammad to the “furthermost mosque”
(traditionally Jerusalem), whence he rose to the
Seventh Heaven to receive divine instruction.
Pegasus was the winged man-horse and devoted
servant of the Olympian gods, transformed into a
constellation. The video work links the two, and
shows a single feather falling from Pegasus's wing
fluttering over the Western Wall, a symbol of the
heavenly on earth.
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Farid Abu Shakra [plastic artist]
Prayer, 2017
Installation; glass, wood, metal and textile

"Prayer”, by Farid Abu Shakra, addresses the
complex relationship between Islam and its
interpreters. The prayer rug at the center of
the space is strewn with nails that prevent the
worshiper from kneeling. On the wall, as if at the
door of a mosque, are boxes of shoes, covered
with earth from Umm al-Fahm, Kabri and Hadera.
The places chosen evoke land as the source of
bitter conflict, in our region and elsewhere.






